^IRST ANO BEST IN IUI.USTRATED HORROR 





HERE'S A CHAR/CTER WHO 
y/AS INTIMATEL"' CONNECTED '. 
WITH CRIMINALS, DIABOLICAL 
PIASTER PLOTS, AND MOST 
OF ALL MURDER ... WIS 
NAWE WAS HOLMES. SLIT... 



W8wr 



THOUSH E/HlSfTING AN INTEREST SORDERINS On THE 
FANATIC FOR SIR ARTHUR CONAN DOTLE'S FLAf/SOWNT 
NARRATIVgSOF SUPER-SLEUTH SHERLOCK HOLMES, HARS/ 
HOWARD HOLMES SHARED WTHTHS FICTIONAL CfiTECTIVE 
FEW SIMILARITIES SEyONO ACOiVWON NAME.TRUE.HARRV 
ALSO VENTURED OUT INTO THE SHADOW-SLIMED STREETS 
ANPAUEVSOFALARSECITy INTHE PURSUIT OF HIS 
PROFESSION, AND HE PID BOASTA L>>.RSE CLIENTELE -- 
UPWARDS OF40. WITH SOME REPORTS RANGiMG f^ROM 27 
T0 200... ./Xj '^'"" 



3UT HARRy SPECIALIZED IN MURDER, AMD THE POLICE OF 
SE/ERAL STATES INSISTED ON LABELLING HARRV'S CLIENTS 
7/iTH A TERM OF MORE PERMANENCy.* VICTIMS. PERHAPS A 
Vi^'llAC, THERE WAS WEVERTHELESS A LUCRATIVE AMP 
PREMEDITATED METHOD SOVERNINS HARRy'S NOCTURNAL 
=-aEAVCPS... 





FOR ONE LATER TO BE RELENTuESSLY OBSESSED 'WITH DEATH, 
HARRy WAS SiNSULARLf CONCERNED WITH LIFE ASA STUDENT IN 
MICHIGAN. HE DREW OUT SOME THIRTY LIFE INSURANCE 
POLICIES WITH VARIOUS FIRMS -ALL UNDER FICTITIOUS NAMES. 
MEDICAL STUDENTS ON HARRY'S UNIVERSITY CAMPUS WERE 
SUBSEQUENTLY AND REPEATEDLY THWARTED IN THEIR ATTEMPTS 
ID DISSECT PRACTICE CORPSES... 




■/VITH HIS CONSIDERABLE SUM, OF ILLEGALLY (BUT 

itiesmouBUj obtained money -- he'd insured 

SOME OF the fictitious NAMES FOR $ 10 000 -- 
HARRV TIRED OF HIS GAME OF PURLOINED CORPSES 
AND relocated HIS BUSiNES INCHICAGO AFTER 
PURCHASING A BAROQUE, loO- ROOM MANSION ON THE 
SOUTH SIDE, HE REFURBISHED THE HOUSE INTO A 
HOM.ICIDAL MANIAC'S PELIGHT COMPLETE Wm TRAP- 
DOORS, SECRET PAS£6fiEWAyS. F*LSE CEILINSS AND 
SLIDING CHUTES WHICH LED DIRECTLY TO THe' 
EASEMENT'S URGE -CAPACITY F 



WITH SUCH A SPACIOUS HOUSE HARRY REQUIRED HELP 
HE PLACED ADS SEEKING A SECRETARY IN SEVERAL 
KEWSPAPERS. DOZENS OF WOMEN TURNED UP FOR 
INTERVIEWS; BEING GENEROUS, HARRY HIRED THEM 
ALL --PROVIDING THEY COMPLIED WITH A COMPANY 
STIPULATION TO DRAW OUT LIFE INSURANCE POLICIES, 
HARPry FILLED IN 
HIS OWN NAME 
AS BENEFIClART. 





NOT ONE TO IGNORE OPPORTUNITY OR WASTE RESOURCES. 
HARRY THEN SET FIRETO HIS MANSION - AFTER INSURING IT 
FOR $100,000. SHIFTING HIS BASE OF OPERATIONS TO ST 
LOUIS, HE PBOPOSEDA"YOU-FlND- EM-AND-I'LL-MILL- 'EM' 
OPERATION TO A LOOSE'TONGUED THIEF REALIZING HIS 
INDISCRETION TOO LA.TE IN COURT, HARRY NEVERTHELESS 
ATTEMPTED TO PRESERVE SOMEOFHIS SELF-IMAGE. CHARGED 
WITH 2O0 MURDERS, HE INDIGNANTLY REPUDIATED; "NONSENSE. 
I ONLY KILLED 27 WOMEN ...PLUS A FEW CHILDREN AND OLD 
FOLKS, WHO DONT COUNT" HE '//AS CONVICTED OF ONLY A 
SINGLE MURDER - BUT THEN NOT EVEN HARRY HOLMES WAS 
ABLE TO HANG MORE THAN ONCE. 



ART BY JOSE M BEA / STORY BY DOUGLAS MOENCH 
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TEE LAND OF BONG ,^ ^. „ . 

The chilling tak of a kniKht in shining armor who couldn I keep himselt ■ 

from going all lo pieces. Haunting horror from the pen of Buddj Saunders. « 

M&RX OF THE FROENIS , ., 

You were a brilhant student. MatI Worthing. The world laj at your feet, M 
expectant with the promise of great things. 



LBW AND DISORDER ^ . , ., 

Long-repressed hostilities and grievances erupt on the quiet campus, turn- «■ 
ing Ihe groves of academy into a flaming deathlike cauldron of hale. illl 

ETERNITY CORSE h b .. 

Behold the damned F-ftvptian monarch. Set-Dak, as he is earned lo a burn- QB 
ing. chokinn nov*herc called (he present because of an unending curse. ■• 

DREEFY'S FAN ClOB ,^. „ 

Profile or «rti!l Reed Crandall plus a host of tar lerror stones mcludine Jg 
Ihe slory 'A Momeni: " about llic world of hiper-space in the far-off future. VU 

POINT OF VIEW „ ^ 

Run. stranger! Run as fast as your legs will carry you. They re all out there, n« 
jusi waiting for vou to slow down and rest even lor just a second. WB 

THIS BURDEN, TRISRESFONSIBILITY 



Come 
yourself 



the future and you will plug the wires into your brain to prepare J J 
If for the start of another working day. Your programmer awaits, li 



FUTURIZSTION COMFCT&TION 



^alks. Il talks. It even computes. A short tale of the day the machines 
took over! Human beings were dispensable and no longer needed. 



CREEPY BOOK REVIEWS 

depth reviews of the great new books on comics! Artist Tom 
>res the grotesque world of comic strip detective Dick Tracy. 



Fantastic in 
Sutton expli 



THE BEGINNING 



54 



57 



.,1 the nol-too-dislant world lo come, a young soldier encounters an un- 
forgettable almost other-worldly bcauly, unaware of the terror within. 

r-DccBV mn a7 PUBI ISHED Bl MONTHLY WITH AN ADDITIONAL SPECIAL ISSUE IN C 
"per COPY SUBSCRIPTION 7 ISSUES UNCLUDIN^G OCTOBER SPECIAL IMUEI FOR ^ -- 

lESS OFFICES At 145 EAST 

"■"— —-" ' ..,.^^-. ^...^- ..^.^-^-^^.^1 




niver; 



N AMERICAN COPYRIGHT CONVE NTION. NOTHING I 
THE PUBLISHER. CONTRIBUTIONS ARE INWIJED P°">- 
CANNOT HE RETURNED SORR" ,ur, DccurtSKiiRii 



,. SECOND CLASS t 

TENTS COPYRIGHTED i 

L COPYRIGHT CONVENTIONS. 



ILEGE_PE^NDING 

lONAL 



i. ELSEWHERE 1 



). EDITORIAL * BUS- 
..._,. ....... ... AND AT ADDITION- 

.1SH1NG CO: ALL RIGHTS RESERVED 



'. NO RESPONSIBILITY C 



IDED 



BE ACCEPTED FOR UNSOLICITED M 



CONVENT 
WITHOUT WRITTE" 
LOPE ARE ENCLOSED, O 



PERMISSION FROM 
HERWISE MATERIAL 




'^Realistic gore is sadly lacking in your stories!" 



The ending of "For The Sake 
ol Your Children" in CREEPY 
t*45 really amazed me. E^'ery- 
body turned into a vampire! 



e long been a fan of yours, 
and consider the worsf of 
CREEPY good enough to 
share a bookshelf with the 
complete works of William 
Shakespeare. The best of Ee- 
rie belongs with a 1950 tele- 
phone directory 

JOHN OTOOLE 
jA Munhall,Pa. 

*• That rings my chimes. 

I hope you guys had a nice 
vacation when you put out 
CREEPY (t45 You must have 
because it was terrible! More 
Sword and Sorcery, please. 
Al least try and get some good 
stories. Okay? It shouldn't be 
that hard. Eerie makes me 
sick. Put in a bad word for 
me. will you? 

. BOBWOODBURN i 

L^ Mesa, Ariz. 

1 good 

Enrichs cover of CREEPY 
S45 was one of the best ever 
printed. I've heard some criti- 
cism of your use of borders 
on covers but I don't care, 
CREEPY covers are great, no 



mattei 



Hoi 



CREEPY lacks a continuing 
series, especially now that Ee- 
rie has "Dax, the Warrior?" 
Why should CREEPY be left 
out? After all, you're "First 
and Best in Illustrated Hor- 
ror" and always have been! 
A MARK EGAN 

Ld New York 

^S Who wants to ape two 
has-beens like Eerie and Vam- 
pirelia? 

"The Picture of Death" in 
CREEPY #45 was fantastic! 
Second-best was T. Casey 
Brennan's "Dungeons of the 
Soul. " Excelsior! 

TOM RICHMOND 
Stillwater, N.Y. 

"Dungeons of the Soul' in 
CREEPY #45 was bad. CREE- 
PY readers do not need mushy 
iove stories. Frank Brunner's 
art on "What Rough Beast" 
was quite good but the story 
Itself left me rather confused. 
"The Picture of Death," while 
beautifully rendered, was dull 
story-wise. "Targos" was pret- 
ty good all the way around, 
"And Horror Crawls From Out 
of the Sea" was a true chill- 
er. "For The Sake of Your 
Children" had all the makings 
of a great vampire tale. Bro- 
cal's artwork was most ap- 
propriate and the story had 



Although I don't think 
CREEPY fi45 wasa particular- 
ly outstanding issue, I did en- 
|oy artist Jaime Brocal's de- 
piction of the axe murder on 
p. 39 in "For The Sake of Your 
Children." This type of bloody 
realism has been sadly lack- 
ing in CREEPY. True horror 
stories are meant to shock 
and frighten and Brocal's art 
was nght for the job 

JOHN DAY 
Manhasset, N.Y. 

Must tell you how much I 
enjoyed CREEPY H45. "For 
The Sake of Your Children" 
was absolutely great. 

MARK BALEK 
Los Angeles, Ca. 

I'm fed up with CREEPY To 
send away for a subscription, 
you have to tear out a page, 
thereby ruining a spooktacu- 
lar story Solutions? 

DALE HASTINGS 
Wichita Falls, Texas 

.^ If you want a subscrip- 
tion but don't want to cut up 
the coupon, just write out on 
a separate piece of paper 
what you want, your name & 
address and enclose blood 
money. 

Boy. Enrich's cover paint- 
ing on CREEPY #45 was one 
of the most realistic pieces of 
art I've ever seen* At first, I 
thought it was a photograph 
from a movie. You haven't 
had a cover this well done 
since Frazetta's cover on 
CREEPY #27. Your insides 
<of the mag. not you silly) were 
pretty great too. The art and 
story of "For The Sake of Your 
Children" reminded me of the 
CREEPY of yesteryear. Jose 
Bea's work is as superb as 
ever. He always produces 
quality work. The endings of 
"Targos" and "Dungeons of 
the Soul" were similar but I 
enjoyed them both. Try to 
make your "Loathsome Lores" 
more loathsome or change the 
title. They're interesting but 
hardly loathsome. 

MIKE PHILLIPS 
Tornado. W.Va, 

I've been reading CREEPY 
for nearly three years now 
"What Rough Beast" m 
CREEPY #45 was alright but 
had a weird title. Didn't care 
for the cover How come the 
guy had blood on his mouth? 
Best story was "And Horror 
Crawls From Out of the Sea" 
by Kevin Pagan. Greatest 
CREEPY ever published was 
»32, with the Frazetta cover. 
TEDCONYERS 
El Paso. Texas 



For The Sake of Your Chil- 
dren" m CREEPY #45 was 
terroritic. It really brought 
backtheearlydaysof CREEPY, 
"Targos" was first rate, really 
beautiful. Although I don't 
read Eerie, I occasionally read 
Vampirella. Better watch it. 
Uncle CREEPY because Vam- 
pirella is getting better alt 
the time. 



I At what? Sewing? 

I've never written you be- 
fore but CREEPY #45 was 
too great not to write about. 
■'For The Sake of Your Chil- 
dren" was one of the greatest 
stories ever More vampires' 



"What Rough Beast" in 
CREEPY #45 had incredible 
art. The only really bad story 
was "Targos." Loved "The Pic- 
ture of Death" and "Dungeons 
of the Soui." You're ruining 
the preview page by showing 
what the next cover looks like 
It spoils the whole thrill you 
get when you see it for the 
first time. And what about 
Pat Boyette's work? When I 
saw his story "Lover" in Vam- 
pirella #16, I dropped dead. 
Get Boyette back in CREEPY! 



"The Picture of Death" in 
CREEPY #45 just about had 
me on the edge of my chair 
It has to be one of the top 
three stones ever printed in 
CREEPY. If I were Cousin Ee- 
rie, I'd buy a one-way ticket 
to Anytown, US A and never 
show my face again, 



Jan Strnad's "What Rough 
Beast" in CREEPY #45 was 
fantastic. He may be new to 
the pages of CREEPY but his 
work IS that of a pro. "And 
Horror Crawls From Out of 
The Sea" was bad The art- 
work was below usually high 
standards. "For The Sake of 
Your Children" was a typical 
vampire story with too much 
emphasis on blood. 



First CREEPY I ever bought 
was #38. Thought it was quite 
good but didnt see another 
until CREEPY #45. Enrich's 
cover painting was excellent. 
"What Rough Beast" wasn't 
much. Neither was "Dungeons 
of the Soul " Best stories were 
"For The Sake of Your Chil- 
dren" and "The Picture of 
Death." Can't wait to see 
Bea's ■I, Invisible" m CREEPY 
#46, Bea's tremendous! 



"For The Sake of Your Chil- 
dren" in CREEPY #45 was 
one of the best stories I've 
read yet' Enrich's cover was 
truly horrifying. 

PETE CUSTER 

Dudley, N.C. 

At last! After long months 
of waiting — another Frank 
Brunner masterpiece! "What 
Rough Beast' in CREEPY #45 
was the highlight of the issue. 
"The Picture of Death" was 
also quite good art-wise. "For 
The Sake of Your Children" 
was a little too predictable, 
KAYZABANSKI 
Brooklyn. N.Y. 

Happy endings in CREEPY 
are ridiculous! I've subscrib- 
ed to CREEPY for some time 
now because it's a hundred 
times better than Eerie or 
Vampirella. Who cares for 
spooky love stories anyway' 

CHARLES PYLUS 
Amarillo, Texas 

With a nostalgic tear, yet 
a clear head, I must bid adieu 
to CREEPY Do not howl, o 
fiendish one. for I've thought 
this letter out most carefully 
before writing it. But "why?" 
you sob. The reason is this 
Within the last few years, your 
quality has dropped like a 
lead balloon. To add insult to 
injury, the cover of CREEPY 
#44 was enough to make me 
sick to my stomach. Not only 
has the quality of your covers 
dropped, the insides aren't 
as good anymore, not nearly 
as good as the early issues. 
Whatever happened to stories 
like 'The Cask of Amontillado" 
(CREEPY #6), "Duel of the 
Monsters"(CREEPY #7), "Cof- 
fin of Dracula" (CREEPY #'s 
8 & 9), and "Image in Wax" 
(CREEPY #17)? The only sto- 
ry of late that comes close to 
the magic of the early stories 
IS "On The Wings of a Bird" 
(CREEPY #36). Should you 
ever again reach the dizzying 
heights you once looked down 
upon us from, I will ask, even 
beg to be reinstated Yours 
for nevermore. 



"Don*t over-kill relevance!* 



Well. CREEPY, youve done 
it again. Whenever you get 
your hands on something new, 
you over-do it, drive it into the 
ground in other words. A little 
bit o1 social relevance is okay. 
It even adds spice to the sto- 
nes but overdone, it's lousy 
"The Picture ot Death" in 
CREEPY 1145 was worked to 
death on one weak little con- 
nection. Get with it' 



I'm not writing about any 
issue in particular. Just want 
to commend you along with 
Cousin Eer.ie and Vampirella 
for putting but such tine mag- 
azines. Your stories are intel- 
ligent and original and the 
artwork is exceptionally good 
Further, your covers are most 
professional and happily lack- 
ing in gore. 

JIMCHEFF 
River Rouge, Mich, 

CREEPY tf45 was better 
than average. Much better tor 
example than CREEPY tt-M. 
"For The Sake of Your Chil- 
dren" ranked first with "And 
Horror Crawls From Out of 
the Sea" a close second. 
What Rough Beast" and "Tar- 
gos" had weak endings. How- 
ever, I enjoyed Brunners art- 
work Really dug the cover 
BOB (VIOORE 
Rutland, Vt- 

Got to hand it to you. Uncle 
CREEPY. Once again, you're 
at the right place at the right 
time. 1 refer to your uncanny 
knack of introducing tandom 
to the finest new graphic sto- 
ry talents around. You start- 
ed by re-introducing the best 
of the established pros, peo- 
ple like Frazetta, Sevenn and 
Craig. Then you brought Neal 
Adams to fandom's attention. 
Next were Bruce Jones, Brun- 
ner, Weiss and Corben. That's 
all history. Once again, you 
have cause to smile tor you 
already have the next batch 
of geniuses on hand. I speak 
of Sanjulian, Esteban Maroto, 
Jose Bea and Felix Mas. 

JOEL POLLACK 
Silver Springs, Md. 



Greatest writer in CREEPY's 
history is T. Casey Brennan, 
author of "Dungeons of the 
Soul" in CREEPY #45. I will 
never forget his fantastic se- 

Suel to "On the Wings of a 
ird" (CREEPY ff361. Let me 
compliment you also on writ- 
er Jan Strnad. His first story, 
"Like a Phone Booth, Long 
and Narrow" m CREEPY 1*44 
was very, very good. 

CHARLES GIRON 
Haworth, N.J. 

IVe been collecting CREEPY 
since tt 17 Frazetta's cover of 
CREEPY ffl7 was the best 
cover ever published. Must 
say your stories are getting 
better Wish however thai 
your covers were as good as 
in years past. They have yet 
to surpass the majesty of 
CREEPY ffl7. 



Every CREEPY Ive e 
bought has been fantastically 
good, I don't care for pimple- 
face Eerie or Vampirella be- 
cause of their constant boasts 
You're modest m comparison 
Love ya; CREEPY! 

PAUL HUNTLEY 
Simsbury, Conn. 

Was surprised and delight- 
ed by the quality of What 
Rough Beast" in CREEPY n45. 
Brunner not only draws su- 
perbly but also has that 
unique ability to capture the 
mood of a story. T Casey 
Brennan's "Dungeons of the 
Soul" was, of course, a mar 
terpiece. His ideas are trul 
new to the world of comics. 



My favorite stories 
CREEPY tf45 were "And Hor- 
ror Crawls From Out of the 
Sea" and "What Rough Beast " 
Uncle CREEPY, one questio 
How old are you? 




-^ 



JNsidE 



rcREEPT FAN CLUB 

I P.O. Box 430 
Murray Hill Station I 

New York, NY. lOOlG . 

I Deir Creepy: Mike mt a , 

" member! Here's my S2 00 [ 



The 1972 Comic Art Convention 
IS almost upon us and by way ol 

"^^^^K commemoratingthe event, CREEPY, 

^^^^^^B Eerie and Vampirella reconciled 
^^H ^m their differences long enough to 

M^^ ^m pose together for the Comicon an- 
M ■ ^V nouncement, seen m all its glory 
^^^^^^ ^V on the inside back cover. 
^^^^^^U The strange and haunting world 

H ^V of Black Magic awaits m "The Land 

^ ot Bone" on p6 illustrated by Dax 

artist Esteban Maroto and written 
by Buddy Saunders, the story tells of a man caught m time, 
one not unlike T, Casey Brennan's title character. Matt 
Worthing, in "The Mark ot the Phoenix!" on p.l4 Superbly 
illustrated by veteran CREEPY hand. Reed Crandail, the 
story catalogues the ills that befall a half-crazed drug push- 
er Of the story, Brennan writes, "Drug stones, of course, 
are easy to write since there are so many of them. The 
chemicals march on. Our air is full of them, as is our water. 
Our food is sprayed with them, in the form of chemical 
pesticides. Never before has the danger of chemicals been 
so ever-present. Then, at a time when men are devoting 
their lives to turning back this tide, to take undiluted chem- 
icals (without medical value) into one's system seems 
ludicrous, at best." 

All in all, a veritable 
terror trove ot horror 
awaits you within' Plus 
a great new book review 
page begun last issue 
Books reviewed this time 
include "EC Horror Com 
ics of the 1950's" and 
"The Comix: A History of 
Comic Books in America.' 




Artist Reed Crandail 



THE STORY BEHIND THE STORY 

^WE PIETHRE QF DEflTtI" 



Artist and wnter Jose M, 
Bea explains his masterful 
chiller, "The Picture of 
Death" which appeared in 
CREEPY R45: "the force 
that drove me to do the sto- 
ry is the admiration I have 
always felt for the work of 
the classic painter, Heironi- 
mus Bosch. After seeing his 
famous- painting, 'The Gar- 
den of Delights,' I realized 



a satanical story lay within. 
just waiting to be unearthed 
I analyzed Bosch's work thor- 
oughly, hoping to distill his 
insanity for the graphic me- 
dium. With his work as back- 
ground material, I had no 
trouble finding the charac- 
ter of Herbert Wilson, whose 
narrow-mindedness causes 
his ruin. 'The Picture of 
Death' is a modest homage 
to the work ot Sosch. " 




The haunting, mystical work of the classical painter Heiro- 
nimus Bosch (leftt spurred artist and writer Jose M. Bea 
to do his chilling story "The Picture ol Death" in CREEPY, 



This is TOivib Much! 

This morning the mailman only de- 
livered seven-hundred and fifty letters 
addressed to Uncle CREEPY! Get that 
writing hand busy! Address all letters 
to: 

DEAR UNCLE CREEPY 
c/o Warren Publishing Co. 
145 East 32nd Street 
New York, NY. 10016 





HE DREW HIWSELF UMSTEADlLV TO 
HIS FEET, AND STUC31ED THE 
BUILDINGS HALF-HIPDEN SV THE WNIFING 
SL£ET. CENTURIES OP NB3LECT HAD 
BflOUSHT RUIN, THE GREAT STONES 
SEEMED EACH TO BE CRAWL NG 
BACK SLOWLY INTO THEIB MOTHER 
TWe EARTH... 




AS THE AWN PULLED WIMSB.F LIGHTLY IMTO THE SAPOLE, THE GREAT 
SORREL WHJCKERED RAWIIJQ THE FROZEN EARTH AS IF SEWSINS A 
D€CT Ny STILL H DDEN FROM M S MASTER 




ALTHOUGH THE FALLEN CITY WAS LEFT FW« SEHIND, THE LAND DID HOT CHANSE IN rTS DISMAL ASPECT NOB WAS 
I THEBE A SINGLE LIVIfJQ THINS TO BE SEEN. THE MAN BEGAN To WONDER IF SOMEHOW HE'DFCUND HIS W 




HERE'S A CREEPT LITTLE DILLVr JUST UNEARTHED F=ORTHE 0CCAS10N.it 
CONCERNS A KN«3KT IN SHINING ARMOR WHO WORhS HIMSELF TO THE BONE INAN 
ATTEMPT TO RESCUE HIS ERRANT MAIDEN... TRAVEL NOW TO __^ 




ART BY ESTEBAN MAROTO / STORY BY BUDDY SAUNDERS 



THE 1/1LLW3E WAS LEFT BEHIND 



THEN... BEFOBE COSTAN COULD 
CflHRV HIS INGUimeS FURTHER... 





THE WZAm 5 nESHLESS HAND 

PUUEDATTHg HEBO'S SHOULDER SENPNG 
A SHIVER ALONG HIS SPINE 



THE TWO AKTtFlOAL GIANTS WEPE 

LEFT TO BURN L KE SREAT jWOUNDS 
OF COAL 





THAT HAD THE ftlNS 

Of Tfl jm TO IT /rr 

LEAST WELL OLD 
I C05TAN W/*S PRETTV ' 
I SHALLOW AWWAV MOr 

MUCH TO HIM IVE HEARD) 
OP SLEEPING SEAury , 

BUTNEVeR SLEEPIWS 

-— , BON/.' r 



GA£Ar OAUS 

OF FIRS. 

A SORRY TALE 
OF A DRUG 
PUSHER WHO 
GOT BURNED IN 
THE END A 
CURSED 




ART BY REED CRANDALL / STORY BY T. CASEY BRENNAN 



TME DOCTORS Wa^KEQ LONG ANP HARD TO SAVB 
YOUK WOKTHLESS LIFE, BUT..- 




THBN, when you W£ff£ WEU EfJOUQH TO MOVE 
ARQUNP, TO ENJOY WHAT LITTLE LIFE YOU HAD LEFT, 
THERE WAS ANOTHER SURPRISE IN STORE FOR YOU. 



WEAA'£?IV WHAT VOU WEReA DONT WASTE VOdR ' . 
OOINS.MATT.'WE CMV^ PROVE] ?\T^ OH M£,P£A.fJ BRAdA 
IT.OFtiouRSe &UT we AJ?£ ySHAW/l WONT Oie'I'LL I 
EXFELUN6 VOU FROtA rf FINP A WAV TO LIVE 
THE UWlVERS-iry,, I piTV }\/A/ SPITE OF 30t? / 
VOiiJ ' 




yoo STUOLE£> PAY ANP NISHT^ SEARCHING FOR SOMETHiNG/ 9KSCtHf^\\^G'.lW\S ANCIENT BOOIc TELLS OF THE 

' ------ ■ -- - -■-- - ' LEGEND OFTHEPHOENIX-A W/THICAL BIRO THAT 

CANi NEvtR PIE.' EVERY THOUSAND YEARS, IT DESTROYS 

ITSELF BY FIRE. .THEN RISES FROM ITS OWN ASHES/ 

,,IT SAYS A MAN CAN ^^AK£ A PACT WITH THE 

PHOENIX-TO SAIN ETERNAL UPE / 




>t>i/ COULDN'T S£LI£S/E '■^HJR £Y£S~8UT 
rH£ LEGENO WAS 77!lJ£. ... 




ANPFRO/Vi those ASH£S,Y0U W£f?£ R£S0K^... 



That was your first taste of the hell that woulp 
follow you for the rest of your pays anp for 
all eternity. 

i didn't know.' i didw't know it "" 
would b£ so painful.' even death 
itself couldn't have beem worse tha>j | 
that.' and its going to happem to 
me over and ov/er... forever .' 
again and again amc?.., 




AgAIU and ASA//J.' how CAM VtW FORGST THA T ? 
YOU WONPER IF THIS CURSE OF /MMOR7AL ITY 
IS YOUR OWN PRIi/ATf DAMNATION IN HELL. 



For ten years, you've uvep your every momen r 

IN FEAR. ..IN THE SHADOW OF THAT HORRIBLE MEMORY... 
^//OtW/Ve /T WOULD SOMEDAY COME ASAlN. BUT YOU 
HA\/£ MEVER KMOWN WHEN- NOT TILL NOW .' FOR NOW, 
THE PHOENIX MUST COME-TON/OHT W/ll MAI?/< THE 
TENTH ANN/VERSARY OF YOUie GRISC Y PACT. . . 




You CAN ALMOST FEEL THE HEAT SEARING YOUR 
SKIN .' REMEMBER THE ODOR OF BURNING FLESH IN 
YOUR NOSTRILS, MATT ^ YOUR OWN BURNING FLESH... 



E'S COME AT last/ 
HOSE WIMGS.../ 
CAN'T COOf<... 
X WONT/ 




Run. matt, /ts vour onlv hope.' but whbre ?. 

iM.y3£ you CM ff£G HIM 



Beg the phoenix mo i^emembe^ the past... 




The FEA/f HAS FIUEP VOi/X SOUL / 
you CAN'T EVEfJ LOOK SACK, YOU 
CAN'T BEA^ TO LOOK AND SEE TNE 
THING you've QKEAOED FOfZ. . . 
TBfJ y EARS. THE PHOet^tX... 




WHAT )N GOD'S T THE STRANGEST 

NAME KAPPENED J THING I EVER SAW. 

^ER£ ^ ' —J SOME eUY, ■ - 




On the UNIVEfKITY OF WWATEVER'S CAMPUS , 
LOWS - REPRESSEP HOSTILITIES AND GRIEVANCES FINALLY 
EXPLOPE, TURNING TME QUADRANGLE INTO A 
BATTLEFIELD... 




m 



l4W'«OlS0l$Ell 



But eiRANGELY ENOUSH.THE VAN6UARP0F5UCH 
RAPICAL ACTION l5 AT THAT MOMENT SUeiLY AT WORK 
ON FlNienlNG A PROJECT IN THE ELECTRONICS 
ENGIMEERINS LAB. 




ART BY LUIS GARCIA / STORY BY DENNIS P JUNOT 




" What 90 we do then , president tickler p let them 

OE^TROY THE UNIVERSITY -3 " "NO,CHAlRflWN 6TARK5 . TO 5T0P 
THE RIOT YOU HAVE TO <<>l'09 CHARLE5 COHEN, WHO I'VE JU5T 
LEARWED 16 BUILDING 60ME 60RT OF WEAPOM tN THE 

ELECTRONICS LABI" 




"The door \<b openep to present a goop target 

UNFORTUNATELY, A WUCH MOPE HORRIFIC ONE 
C0ME5 IN TWE WAV 

god; 




" But what of the master planner of this 

tJlABOLICAI. SCHEME ?AH..." 






n^^sa 



BEHOLD THE DESERT, CIRCA 5000 B.C., A 
BEASTLV HELL-HOT CLIME SURVIVING ONLY av THE GRACE OF THE 
SPAR«Lih4S TAME NILE . VET, EVEN SO, THIS REALM IS A PRIZE. THE 
SPOILS IN ONE ACT OF THE SEEMINSLV ENDLESS STRUGGLE 
BETWEEN... 



...THOSE WHO HAVE.. 





BEHOLD THE DAMNED, SET-DlftK.AS HE IS CARRIED INTO A 
BURNING CHOWNS NOWHERE, THE PRISONER OFA CURSE THAT 
TRANSCENDS MEN.SODS AMD EVEN DEATH. BEHOLDTHE 
BEGINNING. 
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iWWBIKie, IF YOU WILL, Five THOUSAND 
/e^iRS OP UNWANTED LIFE, AN 
EXISTENCa STRETCHING FRO^/i 
aeFORE THE PYRAMIDS WERE BORN 
I TO THE DOORSTEP OF THE ATOWiC AGE, 
' FROM 5000 BC TO W2 AD. THE EGYPT 
^ OF MEN6S IS LONG DEAD, AS ARE 
PLATO'S GREECE AND CAESAR'S ROME. 
EVEN IMPERIAL SPAIN, THE EJtPLORER HAS 
FALLEN TO DUST, MO MORE THANA FILMY 
WRAITH IN THE BOOKS OF HISTORY. 




IMAGINE, FOR A MOMENT, THE ■WEIGHT OF TIME, 
OF FIFTY LONELY CENTURIES, AND HOjV IT MIGHT 
AFFECT THE MIND. ADD TO THAT THE BITTER SALT 
OF IMAGINARY VENGEANCE, DREAMED AND RE- 
DREAMED A SILLION TlAflgS, EXPANDED, COLORED 
AND TWISTED UNTIL ITS ONLY ATTRACTION LIES IN 
ITS BLOOD-RED DEPRAVITY. AND, FINALLY, A GUT- 
WRENCHING, SOUL-NUMBING HUNGER. 




SOMEHOW, IXETeRfllPlED SOLDIERS 
MAMASE TO MOVE. SUDWLX SKAMILV RACK 
TO THE SHELTER OFT>ieiR HUMBLE 
FLAME. 




^PIL06V^ 




FAN CLUB 



THE SCARLET KNIFE 



SBIEDCnAmLL 




Reed Crandall, whose work 
on "Mark o( the Phoenix" ap- 
pears in this issue on p. 14- 

Reed was born on a farm 
nearWmslow, Indiana, Febru- 
ary 22. 1917. Being born on 
Washington's birthday lortu- 
nately did not lead him into 
a career ot chopping cherry 
trees. Instead he became in- 
terested in sketching the ani- 
mals around the larm. His 
abilities sharpened to the 
point that while in high school, 
he won a scholarship to the 
Cleveland Schtx)! ol Art, which 
he attended for 4 years before 
getting a job with NEA in 
Cleveland doing Sunday sup- 
plement illustrations and a 
weekly cartoon 

After one year. Reed headed 
tor New York and work with 
Jerry Iger and Will Eisner. 
He's been doing comics ever 
since! From 1940 to 1952, 



Reed worked for most of the 
top names in the business, in- 
cluding Simon and Kirby, and 
Biro and Wood, but the bulk ol 
his work was done for Quality 
Comics where he did many of 
Ihetr features including The 
Ray, Firebrand, Ooll Man, and 
Blackhawk. 

From Quality, Reed went to 
the popular Enterlainmg Co- 
mics (EC), whose staff in- 
cluded some of the top men 
in the field, many of whom 
appeared in the pages of 
CREEPY and Eerie. Between 
1953 and 1955. Reed did 
many a fine job for EC appear- 
ing regularly in almost all of 
their books, covering war, hor- 
ror, crime, and science fiction. 

With the demise ol the EC 
line (except for MAD), Reed 
went back to free-lancing with 
work appearing in many of the 
Marvel group's war. western, 
and fantasy comics, plus art 
done in Classics illustrated, 
working with Al Williamson 
and George Evans. For a num- 
ber of years. Reed has con- 
tributed to Treasure Chest 
comics, a publication circu- 
lated to Catholic Schools. 

Combined with Reed's fan- 
tastic drawing ability and 
mastery of rendering techni- 
que, is the rare ability to take 
any subject or setting and im- 
part to it a complete sense of 
realism and authenticity. This, 
along with the fact that he is 
one of the most genial and un- 
assuming men in the comics 
field, has earned him the high 
regard of his fellow artists. 



The mastery of Edgar Allen Poe 
ne to life as never before In a 
series of adaptations authored by 
Archie Goodwin and rendered by 
Reed Crandall in early issues of 
CREEPY and Eerie. Below & right, 
scenes from, their adaptation of 
Poe's "Tell-Tale Heart," a classic 
from CREEPY S3. 





The fog ; 






and moonlit streets as an old 
scrubwoman lingers. Hers is 
a soul-wearymg and lonesome 
lOb, She will tai^e her lime 
walking home this night. At 
least, the coorair offers her 
some sweet solace. She is un- 
aware that this IS her last 
night 

She turns toward a darken- 
ed alley, lor some a place of 
lurking tear, tor her a quiet 
place to hum those songs 
thatsustain her. But suddenly, 
she stops, dead-still. A sound 
from the darkness. Her keen 
sense of hearing even at an 
advanced age is still very 
sharp 

An intelligent woman, about 
50 years of age, she is grey- 
haired and dressed in rags as 
befitting her station in life. 
Her job left her just enough 
money to pay the exorbitant 
rent on her apartment. 

Abruptly, she stops again, 
fear racing through her like a 
lungle cat. Something there 
in the distance. She can see it 
now A man The lurking fig- 



ure of a man dressed m black. 
Something glints by his waist. 
Although It IS pitch black, he 
seems to be moving to her, 
moving ever so softly to his 
victim, Theold woman screams 
and it seems at that moment 
as if her voice could carry all 
throughout London. Soon, 
that scream dies. 

Several buildings away, a 
young man returning from an 
evening's entertainment, 
heard the scream and raced 
to the alley. She waited, a 
pale, unmouing and mangled 
corpse. In the night, her tired, 
withered face spoke only of 
pain. 

The young man fled, as fast 
as he was able, to Scotland 
Yard and help The grotesque 
figure of the old woman lay. 
basked in quiet, ended pain. 

In the dead of the nignt, a 
mangled body laying in a 
shimmering pool of blood 
gives testimony to the awe- 
some work of tiiat turn of the 
century Londoner, Jack The 
Ripper. 

JODY6ILMORE 



hair-raising 
hallucination! 

Looking to fill his silver lining is 
this ferocious tur-faearer conceiv- 
ed by CREEPY Fan artist MARC 
BILGREY of New York. 




^^tNe sliRiNkiNq man'' 



I don't know how long its 
been since I've seen my wife 
and kids. The only thing I've 
seen since this mess started 
is the basement of my house. 
You see, 1 am . shrinking, 
yes. shrinking! I'm a scientist, 
working with a new radio- 



through the lead shielding, 
not enough to kill, but 
enough to seep through my 
skin. The doctor said, "John, 
I don't know how to say this, 
but . .", I looked at him, with 
wide eyed horror, just know- 
ing something was wrong 

'...when I looked at your 
X-rays I saw that you are 
three centimeters shorter 
than you were last time!" I 
laughed and said "You mean 
to teli me I'm shrinking?" 

Within SIX months, I was 
smaller than my nine year old 
daughter. I told my wile I 
wanted a divorce, but she 
said; "Why. I still love you, 
don't you still love me?" I 
saw tears coming into her 
eyes and dropped the sub- 
ject. We didn't get a divorce 
but three months later. I was 
living in a doghouse. The 
radiation was wearing off. 



I wasn't getting smaller, only 
a little, I still lived in a dog- 
house my brother built, I 
started shrinking again. Now. 
after a years shrinking. I am 

Ksl one centimeter high, 
ait. what is that noise? Of 
course, now I know what 
that noise is. it's coming lor 
me Where do I go, where do 
I hide? Ironic, isn't it, a hu- 
man being killed by one of the 
things men have killed for 
centuries, an insect. Wait, I 
hear it coming, I see it, a crick- 
et. I must elude it! As I run, 
mv mind fades back to when 
I lived in the doghouse, the 
doctor had told my wife there 
was no cure for me, they 
aren't even sure what caused 
me to shrink. Wait. I hear it 
coming closer. A needle! Must 



Here 



must 



get it over the needle! Kill 
It, kill It! Here it comes, get 
to the end of the cabinet to 
the needle! Here it is, miss- 
ed the needle! AUGGGHHH 
The tiny scream was only 
heard by the cricket, the 
small cricket, a giant mon- 
ster to the shrinking man. 
Ironic, isn't it? 

TERRY W.CLOUD 



c4cMOcM^NT! SAMANTHA & FRIEND 



H yper-space has always 
been dreaded by the captain- 
pilot o^ the spacecraft, the 
Cenlaunan. The highly, rec- 
oenized, palactic-accl aimed 
cSmmander in Star Fleet, 
Captain Marcus A, Marsio. 
who at the age ot 20 was made 
the youngest vice-captain in 
the fleet. Noted tor his adven- 
tures and achievements 
throughout the known uni- 
verse, his publicized esca- 
pades made his name almost 
household. But why is such a 
man now seized with tear as 
the engine opens to hyper 
drive. A man, who almost 
daily, enters hyper-space, the 
dimension developed on the 
principle □' the cube-square 
and batl-circle, where the 
light-year is cut to minus 0- 
distance to destination. Why 
does he fear this area of 
space, that has allowed man to 
mcrease his life span to ap- 
proximately 1500 years? 

Even now, these thoughts 
enter the mind of the famed 
space captain, as the power- 
ful, but calming purr of the 
Centaurian's hyper motor in- 
crease from hyper-drive into 
warp speed. Thoughts flash 
through the heavily-browed 
head of Capt. Marsio, in nev- 
er-ending flashes. As the 
sweat beneath the titanium 
space suit begins to pour 
from his forehead and tnckle 
over his body, like syrup-sap 
from a maple tree, Capt. Mar- 
sio feels his ship slip into an- 
other dimension, the dimen- 
sion ot solid light waves. The 
solid laser-ltke rays tear at 
the pure alduntium space- 
hull, itself said to have with- 
stood the bombardment of 
the most potent multi-alpha 

rays, able to blend through 

warp space in the fashion of 

cream to butter. 



Capt Marsio wondered as 
ihe battered hull began to 
peel, np, tear, yes even now 
disintegrate. The space cap- 
tain felt his mind explode all 
in one screaming moment of 
madness. 

Epilogue: "I don't give a damn 
what the vice-aamiral said! 
Get, Marsio, the hell out of 
there, now!" 

The white haired man, m 
the black and white uniform 
ot a colonel in the Space Com- 
mission transfixed a stern 
commanding stare at the mi- 
nor technician of Space Con- 
trol Laboratory. Fearful, the 
technician set the control 
button to open the heavily 
mounted and laser-locked 
doors, when the head techni- 
cian, not a ordinary tech, but a 
scientist, bolted across the 
room, towards the young tech. 
But It was already too late. 

The gigantic doors swung 
open, in brute destructive 
force, as an explosion within 
quickly shot through the en- 
trance into the control room. 
Sweeping Ihe puppet-like fig- 
ures against the wall, as a 
black line jettisoned toward 
the roof, onward into the 
stars, going onward into in- 
finity. 

'■My God," said the white 
haired space commissioner, 
after the black line began to 
slowly disappear. 

"What was that?" 

'That, my dear colonel, was 
Marsio, who no longer exists 
in our time-space plane Mar- 
sio has become a part of the 
space-warp dimension. He is 
no longer a man, but a mo- 
ment, a second in eternal 
agony, trapped in hyper- 
space HORACE HEARD 




While doing his annual spring cleaning ot the mausoleum, 
Uncle CREEPY unearthed yet further evidence (see p.4 
of CREEPY «46) ot bogus CREEPYs on the loose. In this 
publicity still from televisions popular series Bewitched, 
the bogus CREEPY look-alike is comedian Shelly Berman 
who looks like he's just about to be zapped by series star 
Elizabeth Montgomery who played Samantha. the witch. 



GRIN aT THG GRim ReaPBR 



AT THE STROKE 
OP MIDNIGHT! 

Only when the streets 
are at their darkest and 
most deserted does Jack 
The Ripper walk the night 
Choosing that as his setting. 
CREEPY artist Pat Boyette, 
whose latest horror epic, 
'Lover' appeared in Vamp- 
irella Jtl6, rendered this 
chilling scene ot an in- 
imitable Bovette Jack The 
Ripper 



Boyette, who was pro- 
filed back in CREEPY H33, , , ^^ 
reports that he is currently Fiendish scene of Jack The 
hard at work on future Ripper is the creation of 
CREEPY chillers designed to veteran CREEPY horror art- 
curdle even the hardiest of ist Pat Boyette. 
bloods. 




My brother is spaced out. 
Just about as high as he's 
ever going to gel. He just 
sits there in that psyched- 
out diagram on the floor. I 
could have ignored him until 
what happened yesterday. I 
got so sick and tired of him 
ignoring me, when 1 know 
damn well he can see me, I 
just decided he could use a 
good swift kick. Just as I let 
loose, though, I got to feeling 
real weird- But I did it any- 
way or should I say I tried 
toi It was just like my loot 
stopped of its own free will, 
about six inches from him. I 
got so screwed up I thought I 
was having a flashback or 
something! I started to back 
out the door but I let my eyes 
meet his. Just for a second, 
but it was long enough be- 
cause what I saw was un- 
believable! Before 1 realized 
it I was standing almost eye- 
ball to eyeball when I bumped 
into something. Something 
nonexistent! I turned and ran 
out ot that room, out of that 
house, and just about as damn 
near out ot my mind as I ever 
want to be. And 1 didn't come 
back until I had built up 
enough guts to face Nick. I 
guess I hadn't been gone long 
after all because Mom and 
Dad were lust pullme in. I 
waved hello and followed 
tliem in I didn't see Nick's 
door open and I prayed he 
wasn't still sitting there like 



that. Dad asked "Where's 
Nick?" I mumbled something 
like "How should I know? 
Dad cleared his throat accus- 
ingly and headed for Nick's 
room. I thought about stop- 
ping him. but I must have 
waited too long because Dad 
went in and staggered out 
one second later looking like 
he was having a cardiac ar- 
rest. Mom grabbed him and 
set him in the chair as I bolt- 
ed for the door yelling "Nick! 
Nick!" 1 got one good look at 
him and heaved. 

The coroner's report read 
something like ". . multiple 
knife sword, and other blade- 
induced injuries Massive 
skull hemorrhaging, ruptur- 
ed spleen, liver and heart, 
t don t pretend to know how it 
happened but from the aston- 
ishing condition they found 
his body in and from what I 
saw, I could venture an edu- 
cated guess His body was 
found in the full dress armor 
ot a Visigoth with sword in 
hand and that relaxed smile 
on his lips. 

I found an odd book among 
my brother's personal things, 
by a man called Nostradamus, 
Very Old, it has a picture of 
the octogram my brother was 
lying in when he died. It gives 
instructions. I think 1 shall pay 
a certain Cushite a visit once 
I learn how. Who knows? 
Maybe I'll even pay Nick a 
visit STEVECLEMENT 



ilNI ThE wood TO SCARE soMEbody? 

yOu'vE COME TO lUt RlqllT plACc! 

Hey, all you demon draftsmen and 
scheming storytellers! Looking lor a 
place to vent your wares? Have a parti- 
cularly scary scratching or slithenng 
script you'd like to see published? This 
is the place! Address your tan "♦ *■ 
stories to: 

CREEPYS FAN CLUB 

c/o Warren Publishing Co, 

145 East 32nd Street 

New York. N.Y, 10016 



art & 




T»£K£ AR£ C£/STA/>J 
PSYCH0L06/S7S WHO 
BEU£V£ 7HAr PSycHOSfS 
/5 /VOT A S/CKA/ESS AT 
ML ...THAT SO'CA^tep 
•meHTAL CASES' AR£ ACT- 
UALLY THE POSSESSORS 
OF A SUPERfOR V/StOH 
ANP KHOWLEL^GE... ANP 
THAT W£, THE "HOPMAL " 
OHES...V/E APE WHO 
FUHCT/ON WITHIU A 
PURELY PAT/OA/Al. 
FRAMEWOPK. APE M 
REALITY ASHOPMAL. 



HE KNOWS THAT I AM 
AWARE OF HIS PRESENCE 
HERE' HE'S AFRAIPI'LL IMPART 
THIS KNOWLEDSE TO OTHERS 
...OTHERS WHO COULO BE 
//AftMfiUL TO HIM .PERHAPS 
EVEN OeSTROY HIM .' 




ART BY LUIS DOMINGUEZ / STORY BY STEVE SKEATES 



You WATC» F/?OM THE SHAPOWS YOU S££ H£f? 2T£P 

AS 7"//<f VOUA/O WOMAA/ STEf'S OUT WTO TM£ 

OUT O^ THE APA/^TM£/'JT ST/?££T... 
HOUSE. . . .,^ 



Af^P you WATCH AS H£f? 
SU/TCASE POPS OPEN... 




THE COLP,^ERC. 
LESS. /NSAN£ 
LAUGH... ANE? 
REALIze THAT 
FOR you THE 
END /S NOW 
VERV NEAR 




MAYBE IT WASN'T THE 
CAR ' MAYBE X 
^A/^/Cf<£Of FROZE/ 



/^EAR THE WORPS...ANP ^OUffT THEM. 
WAS THIS REALLV ALL JUST A PLOT A& A INST 
you T OOES HE REALLV CONSIPBR yOU 
T/iAT /AAPORTANT ? 



LISTEN). 
I'A\ GONWA 
PULL OVER! 



I THINK 
A^AVeE YOU'RE 
RiGHT/ N.ME.E. 
YOU'P 8£TT£R 
PRIVE / BUT I PON'T 
UMPERSTAMP WHY 
SHE DlDM'T SEE 
ME SOOMER. 





//£ STARBS AT you..,ANP SUPPENlV 
YOU Al?£ PUS^^BCP TO TH£ CROUNP ■ 





FB£L THE HEAT... AS H/S STARE 
GROWS MO/^'E /NTENS:E, VOU FEEL 
YOUR FLESH BSe/N TO BURN... 
A COLP HEAT ALMOST RELIEVING 
THE RAM or A UFE LiVEi? BE- 
NE A TH THE SCORNFUL GLANCE OF 
"NORmAL" SOC/ETY, 



you MUST BE 
^j^JHj k DESTROYEP . 

ANC' AS /T ENPS FOR YOU. . . AS THE 
FEAR. THE ANX/ETY, AHP THE RUNNING I 
BNP... ELSEWHERE, L/FE GOES OH... 




WfiO^WELL rtTORRBON HAD OVEPSLEPT; HE WAS AN HOUR 
LATE 6ErnN6 TDTHE OFFICE- HE WAD RUSHED— QUITE 
LIKELV HE WOULD HAVE BEEN TWO HOUPS LATE IF HE 

HADN'T RUSHED.... 



FOR ALL W/6 HURJ?VIMe, MAXWELL MORRISON WAS STILL 
CAUGHT SHORT SY THE TIME HE MADE IT TO HIS OFFICE. MUCH 
HAD CHANGED; WORK HAD PiLEO UP AND HESAWmATIT 
WOULD BE NEARLY IMPOSSIBLE FORHIMTO PERFORM HIS 
MAWy RWLY TASKS AS EFFECTIVEiy AS WAS BY^eCfBD. FDR 
TWEFfeSTTlME IN TEN, LONG, BUSY YEARS, HIS ALARM S/5- 
TEV HAD LET HlW DOWN. IT WOULD A^ALFUNCTiON ATA TIWE 
LIKE THIS, NOW THAT HE HAD eEOOME A CO W^JTER- ASSIST 
E?^CUT7VE. 




TWAT AIORNING AFTER HE 
AWOKE TO THE REALIZATION THAT 
HE HAD OVERSLEPT HE CAN AROUND THH 
CUaaE LIKE A MACWAN. HE "mREW ON THE 
FIRST TIE HE COULD FIND, PULLED OH /MI5- 
MATCHEP SOSES BECAUSE HE COULPNT FIND 
fAATC^4t^iG ONES, AUD SHOUTED AT HIS MF£ 
ALLTHEWHILE... 



ART BY JERRY GRANDENETTt / STORY BY STEVE SKEATES 



IT WAS ONLV AFTER HE HAD SHOUTED IT AT LEAST 
SEVEN TIMES THAT SHE FINALLY ANSWERED, WHILE HER 
£V£5 WERE WIDE OPEN, SHE WAS STILL HALF-ASL£EP OR 
HOWEVER VOL! WANT TO PUT IT- -STILL HIGH FROfA ALL 
THE HOURS SHE HAD PUT W BEFORE THE TTSPMETHR THE 
NIGHT BEFORE .. 





SHE STARTED SEARCMINS FORT>^E BRIEF CASE, MOWNS 
ACROSS THE CUBICLE I^J SLOW MOTION, FlDATING, BOUNOINe 
AND GlGOJNG. HEFINAlLV HAD TO SO FIND irHlWSELR., 




SHE WAS DISAPPOINTEP (N HIM. fT WAS UNTWlNKAg^ 
TH«r A COMPUTEC-ASSISr EXECUTIVE VVOUU? OVEJ?- 
SLEEP. HE WAS 5UPP05EP TD 6E COMMITTEP TD HIS 
WORK, ABOVE AWDBEVCNC? ALL ELSE.... 




HE PIOiED UP THE CONNeCT-WI(?ES FROM HIS DESK 
AMD SCREWED THE GKCTOVEP ENDS \HVD THE 
LITTLE HOLES SEHIND HIS EAKS- 




.DRILLED A NEW HOLE IN THE SACK OF A1ORR(50NS HEAR SO^EWED 
THE NEW WIRE IN, AND RACED 8AC<0UT 




A SUOCCN SURGE OF ELECTlfl- 
CAL ENERSY WSSED THROUGH 
AWRRfSON. f^lS PERSONAL 
TH0USHT5 HAD BEEN BLDCKED 



HE NO LONGER HAD ANV 
peeSONAL LIPE OR PROB- 
LEMS. TWe MEMORV OP A 
WIFE WWO WftS HirriNe "ME 



TPIiWETePTOO HAPC WAS 




OWLV His BUSINESS 
SENSE AND DEQ6I0N 
A\AWNG REMAINED, 
BACKED UP BV THE KSOW- 
LEDSE OF THf OOWPUTB?.. 



rWE SAME COMPUTER THAT 
BACKED UP Aa THE 
OTHEff COMPL;reR- ASSIST 
EXECUTIVES.... 




HE HAD SEEN THE ODVlPUTEK ONCE, WHEW 
TWE COMPANV SPONSORED A 1DLIR OF THE 
OONWECnCUT COMPUTER COMPLEX FOR 
THE NEW COMPUTER-ASSiST EXECUTIVES 
AND THEIR WIVES. IT WAS HUSE,TWO- 
STORIES HIGH— AMD HIS WIFE, UKE THE 
FOOL SHE WAS, SAID IT WAS FRISHTENJfWe 
THAT THIS "USLV, MAMViOTH THING" WAS 
NOW A FftRTOF HER OWN HUSBAND. 

"A monster;' she callec it. 




FISSrcAWETME INPUT OF PERTINENT CWA WHICH WAS 
PLACED AT THE FgOHTOPMOBRISON'S OWW WIMP..- 




KNOWLEDSE B0«61ARDED HIM ATA WNTASTIC RATE, THE 
COMPUTER Wis MAKING UPFORmS U3sr HOUR.THEKE 
WAS SOME RMN, OF CQUgSE; ' 



-n^B COMPUTER COULDNT BLOCK OUT Aa WE PAIN, 
NOT WITW T>IE INPUT T>^IS SPEAT 



i'^ M 
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ASAIN, THE CCmPUTER TOOK OVER,DIRECTINS M15 MOVEMEHTS. HE READ THE PAPERS aUICKLY, SieNlUe SOME, REJECT- 
SsolHERS-SISHINe THEM SO QUICKLY THAT RAM 6ESAMTO SHOOT UP AMP OOWN HIS ARM,... 




IT HAD TAKEN AAONA MOBPISON LfSS THAM VfJO AAlNUT^ TO 
PRESS ALL THE MOBN^NG SLITTDN5 AND THUS SET THE hJOUSE- 
HOLD MACHINES INTO OpEPAnoH , 





MONA KKEW NCmiNO OFCONNECT- 
WIRES fEXCEPr THAT HEE HUSBANP 
USED -mEMl, AND N0THIN6 OF 
SUPERIOR If^TELLIGENCE . 



SHE WAS SIMPLY A HOUSE- 
WIFE. THAT REQUIRED NO 
SUPERIOR (NTELLECr... 



WHEH YOUR LIFE 

CONSISTS OF pesss- 
. w&sarmus... 



15 IT ANY WONDER 
■OUTRYAND ES- 
SSCAPe TIME 
AND AGAIN.'?' 





SHE PLACED ONE END OF A 
WIRE IWD THE LiTTlE HOLE THAT 
WAS HIDCtN OUSTASOVE THE 
HPJP-LINE IN THE PROMT OP HiS 
HEAD.. 




SHE SCKEWEP THE 
OTHej? EWD 
OF THE 

SOCKET Wire 

IMTDA 
HOLE BEHIND 
HER OWN 
LEFT EAR. 
ANOTHER 
WIRE SCraWEP 

iNaAce 

BEHIND HER. 





MORRISON TWEN FORCED IMDRDS INTO HIS SeCRETA(!V'6 mUD, MD 
SHE, IN TURN, FOeCBD THE WORDS INTD THE TVPa-OiiT COMPUTBfi 
WHICH TYPED UP THE LETTER. IT WAS AN OVERLV-IN SOLVED SYSTEM. 
THERE WAS NO 5CIEWTIFIC BASIS FOR THE SECRETARY'S PARTICIFi*- 
TIONj MORRISON COULD PERPECnY WEa HAVE FORCED THE 
WORDS DIRECTLY IKTO THE TYPE-OJT COA^PUTER HWSELF: 




THE SECRETARIAL UNION, HOWEVER, COWTROLLED THE COM- 
PUTERS. ONLY SECRETARIES COULD COME INTO DIRECT 
CONTACT WITH THEM,"MUS INSURING THAT NO WATTBR 
HOW SOPHSTICATEO SECRETARIAL MACWlNES BeCA/^^e, 
SECRETARIES WOULD ALWli&S HWE JOBS. 



THE COMPUTER THW MORRISON WAS CDNNECTEDTD 
PORCED HIM TO DRIVE THE WORDS INTO HIS SECRETARY'S 
MIND FASTER AND fiASTeC,.. 



immedute redvdion 
in the Size of aJI 
\ local living 



^ Growth Potentia.1 
indicates the / 
possible future / 
need for the 
tennination of \ 
selected grovys^ 
of unproductive 
and/or di^Tup 





HE aCrATEDSEVeNTEEW 
LONG LETTHf?S IW THIS WAV. 
TWEN, IW THE MIDDLE OF THE 
EieHTtEWTH.... 
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ARTS. STORY BY DUBE 




THAT SEMESTER 

r WONDER WHAT BVER 
HAPPENED TO THE COLLEGE'S 
BIG PLANS FOR THEIR MEW 
COMP(/r£R COMPISK/ 



■y^A/4' THE WAV 

EVEKVONE WAS TALKING, I 
I REAUY EXPECTED TO 
SEE SO^Ae 3/<i 
CHANGES AROUND 




AT LEAST WE GOT A 
WHOLE NEW GROUP 

1^ TEACHERS i^^ 


\^SO\lcm SKi THATAGAIM' HAVE 
1 YOU SEEN MV NEW PHVSIGS 

/\ INSTRUCTOR, MISSSTANFORP? 
7 OR MV HISTORY TEACHE-R, 

I^ISS W0R-TH5ON / OUTOA^TE! 
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CHICK. EH RASPy 
READER? REALLY 
7i/JW£PO// TO 

TEACHING, TOOl I'LL 
BET HER STUDENTS 
WOULD 66 JA'CCiWjP 
TO FIMO OUT WMAT'5 
CVRfi£Nr-ii GOING 
ON BEHIND HER 
BACK.THa' 




CREEPYIB 





DICK TRACY 



Here 



Junio 



Stoppers, the great big hard- 
cover Pig Book! Over 310 
large 9-l/4"xl2-l/4" pages 
of Chester Gould's strange, 
stark expressionistic dia- 
grams illustrating Dauntless 
Dick Traw, the Fearless Fuz. 
Here is Tracy at his best 
and here too is a genuine 
document of American life 
inthe30's,40'sand50's. 

In an eight-page interview 
Gould says that when Tracy 
was conceived in Chicago 
during the last days of the 
Prohibition gangsters, "it 
dawned on me that perhaps 
we ought to have a detective 
in this country who would 
hunt these fellows up and 
shoot 'em down." 

"They're a bunch of un- 
principled, selfish, immoral 
screwballs!" Dick declared 
Tracy starts of! m 1931 as 
an amateur law and order 
enthusiast out to avenge the 
killing of his girl friend's fa- 
ther. "You birds can't gel 
away with this!" Tracy 
swears. The chief of police 
offers, "Tracy, how'd you like 
to loin the plain-clothes 
squad?" Apparently in those 
days all that was required 
to get on the force was en- 
thusiasm. 

There is an interesting in- 
troduction by Ellery Queen 
where-in we learn that Gould 

iubmitted some sixty comic 
strip ideas over ten years 
before Tracy clicked. At any 
rate Tracy is a very impor- 
tant strip and this book cer- 
tainly belongs in any panel- 

' gist's collection I'm sure 
Jack Webb refers to his copy 
often -TOM SUTTON 
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HORROR COMICS 



With the recent publica- 
tion of just one hard-cover 
book, comics have taken a 
giant step backward, twenty 
years. 

But then, that's not as bad 
as it sounds. For iust a little 
over twenty years ago a 
small comics publisher hit 
the newsstands with a line 
of titles that have set the 
standards for the comics in- 
dustry, even to today 

They were called Enter- 
tainine Comics-and boy. 
were tney ever. These EC 
books, as they came to be 
known, earned stories that 
surpassed anything ever to 
be labeled "comics ' And the 
art was lust that. ART. Not 
the comic hash typical of the 
period. EC was a NEW 
TREND in comics. 

The biggest thing the EC 
staff had going for them was 
their youth The artists were 
just 'kids' with their own 
ideas of what a comic book 
should look like But these 
'kids' quickly made a name 



fo 



them 



which today are the most 
respected in the comics field: 
Al Feldstein. Johnny Craig, 
Waily Wood. Joe Orlando, 
Al Williamson, Reed Cran- 
dall, Angelo Torres, George 
Evans. Jack Davis, John Se- 
verin, and the brilliant and 
versatile Harvey Kurtzman 
Unfortunately, like most 
good things, these trend- 
setting magazines were 
short-lived. And the talent- 
ed staff that produced them 
was lost in the jumble of 
comics mediocrity. Oh, a few 
greats stayed together to 
work on the sole survivor 
■of the EC line; MAD But 
where went the others? 
Crandall, Craig, Kreigstein 
and the unforgettable Ghast- 
ly Graham Ingels? 

■Horror Comics of the 
1950's" brings back a few 
of those golden moments 
when the EC giants were 



in their prime. The only dif- 
ference IS, that this second 
time around, the stones 
seem better than they were 
way back when. 

Unlike other reprinted 
comics material, the years 
have treated the EC library 
kindly. 

In the early fifties it w.:is 
generally accepted that iht' 
EC writers were years aho.j' 1 
ot ttieir time for the comi: 
medium. And as acclani'i > 
as the EC art was, no ..■ ■■ 
really recognized just ho.\ 
far ahead of its time, it lou. 
was. Only looking back twen- 
ty years, can the greatness 
of the EC line be brought 
Into its proper perspective. 
An indication of how far 
advanced the EC story was 
in relation to other comic 
books IS clearly seen in 'A 
Kind of Justice." the strong- 
est reprint in Nostalgia's vol- 
ume of EC strips "A Kind of 
Justice" IS also one of the 
strongest stones to ever see 
print in a comics magazine. 

It deals with a sixteen 
year old girl who is attacked, 
and threatened with death 
it she tells anyone about it. 
With powerful illustrations. 
Reed Crandall relates a con- 
vincing tale o( the girl's 
shame, fear, and revulsion. 
And though the girl says 
virtually nothing during the 
entire story, it becomes pain- 
fully obvious to first her 
mother, then to others, what 
has happened to her. Cran- 
dall does such a fine job of 
picturing the pathetic neu- 
rotics ot smalltown America 
as they beat the lite from 
a stranger suspected of the 
atrocity, that the reader is 
almost cheering to see the 
sex maniac getting his.' The 
final panel of the story, 
where-m the real attacker is 
revealed is sheer genius It 
succeeds not only in provid- 
ing a suitable shock ending 
for a moving story, but also 
in making the reader nause- 
ated at himself and the sick, 
sick people around him. 

One could go on and on 
forever about the work of 
each artist m the EC volume 
o( horror comtcs. Happily, 
it is only one part of the 
revival the EC line is going 
through at this time. For 
enthusiasts, there are the 
EC horror posters, and more 
recently, the EC movie, 
■■Tales From The Crypt." 
(Which IS reviewed In the 
current issue of FAMOUS 
MONSTERS, «91~ed.) 

And for those of you who 
yearned tor even more of 
the EC stories after you fin- 
ished Nostalgia's mammoth 
volume, there sgood news 

Volumes two and three are 
intheworksllI-BILLDUBAY 
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THE COMIX 



you needn't read his biog- 
raphy to know that, lust read 
his new book. THE COMIX. 
It is an incredibly entertain- 
ing look at the history of 
comic books as well as a 
lovingly put-together pai 
rama of the material that 
make comics more than "lust 
kids stuff " Not content witl 
the idea that sales-per-issu' 
determines the worth ot a 
comic book, Mr. Daniels 
doesn't waste the reader's 
time by going into long, over- 
ly repetitious histories of 
super-heroes like Superman. 
Captain Marvel. Batman or 
Captain America Nor does 
he Ignore these characters. 
Instead, he treats them for 
what they are; stepping- 
stones for that which true 
comic art should be' 

The nitty-gntty of THE 
COMIX deals with this 
■■should be" type of comic 
art The book contains sto- 
nes by such great comic 
artists as Harvey Kurtzman. 
Wally Wood, Jack Cole and 
Al Williamson. Topics like 
■'The EC Revolution," War- 
ren Publications, the Comics 
Code controversy and under- 
ground comics are discuss- 
ed. In short, there's some- 
thing for every comics fan 
in THE COMIX, all the way 
Irom a Carl Bark's Donald 
Duck story to a Graham In- 
gles's horror epic! Perhaps 
of special interest to you 
would be Mr. Daniel's chap- 
ter on Warren mags with 
four stories from CREEPY, 
Eerie, Vampirella and Blazing 
Combat! -GREG POTTER 
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COMPLETE YOUR COLLECTION ORDER BACK SSUES NOW! 
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DON'T WAIT! MAIL THIS COUPON TODAY!! 
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EERIE BACK ISSUE DEPT. 

P.O. BOX 430. MURRA1 HIIL STATION 

NEW YORK. N.). lOOlS 

NAME 
ADDRESS 



MOST FANTASTIC FANTASY HERO IN FICTION! 




SUPER GREAT TITLES 

Thiill 10 the most savage bailies o( fantasy 
adverlure's mightiesi heinl CONAN, the bar 
baiian king! A poneifui gianl driven by 
mal lust, he biavcd the savagery ot en 
hordes and sinister magic nilh a tierccness 
that knows no equal in adventure (iction. 
Get lliese Iriumphant epics ol sword an(t 
SDiceiyl Order your copies by coufion! 

Taptaincompany 



I Please RUSH my copies ol Conan adventure booksl 

I as marked. Special rale tor all book5 ss 25 i 
postage tree. Otherwise, 95C for each book, plus] 
1 20C each to cover postage and handling. 

I CONAN OF CIIVIMERIA 

. C0I4AN THE ADVENTURER 

I - CONAN THE WARRIOfi 

I. CONAN THE AVEI4GER 
■J CONAr< THE WANDERER 
■ -■ CONAN THE FREESODTER 

- CONAN THE USURPER 
II COHAN OF THE ISLES 
□ CONAN THE CONQUEROR 
I NAME 
I ADDRESS 




yoii Asktd For jt!- 
liERE ThEy are!! 




EERIE 



ANd 

CREEpy 

RIIIGS! 



specially macJe for 
us by a quality jew- 
elry manufacturer, 
these heavy-duty 
Golid Finish rings 
are adjustable to fit 
any linger. The faces 
ofCREEPY& EERIE 
are over 1-1/2*' long, 
magnificently sculp- 
tured in fine iJetail. 
Only $1.98 each. 
Get both for $3.50. 



D Rush my GdH 



In Rush BOTH Ifia CREEPY &EERI 
rmgsl Enclosed is S3 50 plus 4S 
■ postage & handling 
(Total S3.99) 



/M/r FOR MEr/ 





JUST WHAT ALL 'iO^X L'lL PEMONS 
HAVE BEEN WAITING FOR// 

Ooi* your orbs around th> page ... It can all be youni An 8x10 FULL 
COLOR portrait of your favorite fiend, UNCLE CREEPY by that matter of 
tho monstrous. FRANK FRAZETTA. luitablo for framing , . . Th» OFFICIAL 
CLUB PIN (Shown half stie bolow), full color ond sturdily constructed . , . 
And the poeket-sise MEMBERSHIP CARD printed on strong high quality 
paper stock, also shown half size! Once you get this feaHully fun kit, you re 
eligible to submit drawings and stories for print in the FAN CLUB PAGE 
appearing in every issue of CREEPY! Just send the coupon below . . . NOW! 



CREEPY fAN CLUB Depl. 



CAPTAIN COMPANY | 

P.O. Box 430, Murray Hill Slalion ■ 

New York, K,Y. 10016 J 

e ifiembership in the most ghoulishly giear | 

a big 3" club pin, merabcisbip caid ■ 

r, and lull colo" portrail ol mj lavorile liend, I 



QLOW-IN-THE-PARK 

SCALE MODEL KITS 



Create your own horror film characters. Authen- 
tic life iiiie model kits made of Styrene plastic. 
You paint them yourself with quicli dry enamel 
and watch them glow in the darli. 





"GLOW" "GLOW- 

FORGOTTEN DRACULA 

PRISONER 

of CASTELMARE ~ ,rS',".,;.".?., 



Dr. EVIL 

I OF CAPTAIN ACTION 



From T.V. & Films! 

AUTHENTICALLY 

SCALED Plastic 
HOBBY KITS! 

ORDER NOW! 





Mtait ruih me the follow 


ng, fo, -hich 1 qnclois 


CAPTAIN COMPAN 


i pl"> 50. 


pottage & hondling lor 


P.O. Bo. *30, Mur-o 


each kil cliecked below: 




Ne- York.N.Y, 1001 


UF,onkemleir(Sl,-l9) 


D Yellow S^bmo,ine 




U The Mummy (iL^fll 


(SI .98) 




L.PhoMomof.heOpero 




IMAME . . 


IS1 *9| 


U land of Ifi* Gianti 




DThs Wol('nan(S1.49) 


(JI.98) 


ADDRESS 


12 Forgo Hen Priioner 


D lo"d of Ihe Gio,... 




(SI, 491 


[Snake] |S1,49) 


C[TY 


n D'oiuiD(si.«i 


! 1 Voyage to 1h= Boiler. 
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PLAY IT REAL GHOUL!"USING 
THESE GENUINE MONSTER KITS 




VAMPIRE KIT! 

lOUR COMPLETE VAMPIRE KIT hntluUes 
. GENLUNt EVIL lEIIH fana Itral elD- in 

• 'vVmPIRE BIOOD - A luhe ol Iht real bluH 
~i jioiy mtii thai makes you Inah like a huti- 

SCAR STUfF-lhii hldBDiij prepaialion 
lakes leally e>IHDal>inf> scais riehl on youi 

BLACtI CLAWS Diseuilin; Black Cla*s nn 
OF nnlj s" ^o"li'nc'ludeV Po"raRf i Haimiina) 



Your own mother won't want to know you wtien 
you're scarred, bloody, langtooltied and tlame-eyed! 
Now's your cliance to bring out the Real You with 
these Atrocious Additions lo your cool ghoul look! 







UaLY 
KIT' 

■ his Cumplelc UGir KIT incliiiles 

• GLOWING RED EtEBALLS ^icai 

• DISGUSTING FANGS Glow giren 

• HIDEOUS SCARS Stick these rrghl 



EVIL 

TEETH S 






Oa^lisht! Ui 



SCAR 

STUFK 




Ij VAMPIRE KIT (SI. 50) 
D UGLY KIT (S1.501 
D EVIL TEETH (60C1 
I I SCAR STUFF (75C| 



CAPTAIN COMPANY 

P.O. 8ox 430. Muitay Hill Slalion 

New York. NY. 10016 

NAME 
ADDRESS 
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WHO ELSE WANTS A :?,".T,.";,r.rffi aw,!' 

~ HEL MDNKEYi Hdue luad d( lun and 



UVE 

7T?b 



Faih monkey has a hoarl shaped lace 
appealing eyes and imivs a tail almost 



ANT FARM 




MAD DOCTOR 

HYPODBIMIC 

NEEDLE! 



IE MAD DOCTOR 




MONSTER HAND! 



HUMAN SKELETON! , 

IS THAI WHAT WE LOOK LIKE INSIDE?!? J 

YOL CANT walk around in your Donei^ IjS 

Neil bnt thing I5 ll>i^ HUMRN SKELf tDN 15 
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MONSTEfl 
FOOT! 



PUT «aUR BEST FOOT FORWARD nea nn ^ e " 

MONSTER FOOT! Cicdle a .lol sliult ng along 
slEi-stylE. Giani iiie. msde ol longlasl "E alei ■ 
iiDlously pamled Goes on ouer shoe Fu i p c 
SI 50 Mch tool. i3 HO lor romplelp pa plus l 



VIN COMPANY, P.O. So 



im^m 



B 



SILENT DOG WHISTLE! 



.* DOGS CAN HEAR IT 



GRUESOME 
SCULL (»JPi 



SK'l^L 



SG a e b c 1 SKJL MUG 

S ,ui but p Ee S 

hardline SM of 3, only SS SO 
Dius IS' DostaEt ■no n.imllins 



HARD-COVER BOOKS ON THE COMICS 




comk siript, BOOKS IN AMERICA 
Maisive. 400- definitive volume 



claiiit' 50 nan o 
}p culture! ^B-paee: 



THE PHANTOM A complete P 

inally ippiaredl Limiled SO nage the 193B diily tiripi. Tlie hoai ol ttadii 

Siiiitv edilion. The GhosI Who Marilyn Da»n< Lalhai wilh hii dbio ,,,.. ..... .. ,. „.. 

alkt^ The Phanlam Is sliot a1 btule Herculegn sliengllii flare corgi and monochromef The dis- comic boots! Campletely reprtnl- HP LovecraK! Ray Biadhury 

by a hme sauail S nailfd m a comic ait' All ol Ihe majic and inlrsraloi tun and speed sleds, ed s1orir5! 16 pases in color! All Edgir Bice Bunoughj! 8-1/2" i 

ho. '81.2^.11- OnlYS595 suspense 9".12" OnlySS9i Haidbouni 11 ' i M^ S7.95. IheeiealslBl J . li". S7 9b. IM/4''. Duly S6.95. 

■ n EC HORNOR COMICS OF IHE ISSO'S ISISSS plui SI 00 

I ioitiie « hixdhni- ToM m K\ 

I n THE CUEaRATEO CASES OF DICK TRACT IS6 n plus 

I_ Kf police ( tiindlini Tolil SJ SOI CAPTAIN COMPAr«T 
DWEmCOP*IC!SIS9 95 plus7SC MsUE.-ihannliiij IdI* SIO ?0I p.o Bai t3D, Muiiay HHI Slollon 
In A HISTOR* OF THE COMIC SIRiP ill 9S pliii K< pottiie Ne« loik, N Y 1003G 
« (iiiHllmt lalM S4 101 
O FLASH GORDON IN THE ICE KING DOM OF MONGO <I13 »5 Enclosed IS S loi boohs In- 

I n FLASH GORDON INTO IHE WATER WORLD OF MONGO dHne ln'i etch Boat cliccEed. 

. ISI3 9b plus m posInE I. handlioi lain Mt aO) 

I n lERHT AND IHE PIRDTES (SI? iO plus St 00 poitagt i 

• hnOling TolilSU.bO) NAME 

IQ THE PHANTOM |S5 95 plu^ 8S( poslaje * hjrillinr Taljl !6 SOI 
n MANDRAKE THE MAGICIAN 1S5 95 plus S5' poslne t ADDRESS 

, ^ hwdlint- loin S6 «0I 

I U BUCII HOCiRS |S7 95 plus S5t poilaje i hindl.ni Total E* 7DI CITY 
' D THE PUIPS (S6 9S plu . ... .1 -«. 

In THE eOMIK (ST 95 plu' 
O BATMAN WIT H^^ROWH. 
to THE 70s. The world-lamed loiy ol thr worlds minhtitsl ■ 

'tllainsolalMbOi'ealcov- lenlures bo'linlislic coversi , 
1 2' > 10 1.'? S' 95. Big 7-1/2" >10-1,'2" S7 95 I 




TO THE 70s 



HP CODE 



G SJPERHAN FROM THE 30'S TO THE 70'S tS7 95 pi 
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EDGAR ALLEN P1)ES 
TALES BE 



"•ORRO" 



llassic tale ol tenor. Edgar Allen Poe 

.iih' lhe^^lBht 'liin'J"'Dr'"hD"ri"ins ha"c 
iropnd music. S? 29 







EDGAR ALLEN (^E'S 
TALES QF 



ma 



the iOislei, Edgar Allen Poe! His mo! 
ei!" Sinisleii Only 'S2.79. 
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righlening nirraliofl oi Ed£ar 
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m\^G KONG' 




os>d Is S piub 35! p» 


age S handlin 


U DROP DEAD, S5 9a 




Ne-?o°,V 
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D SPIKE lOHES IN STEREO: S4 98 














J NIGHTMARE; E2.29 




O KINGK0«G:S19g 










□ THE WAR OF IHE WORLDS: S5.9S 










D TALES OF HORROR & SUSPENSE Vol 1 


S5 98 












_; SLEEP NO MORE; S4.98 




D EDGAR ALLEN POE'S TALES OF TERROR 


S5.9« 


Sorry, n 
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§8itini HOME MOVIE HLM 



ARE APPROX. 200 FEET \H LENGTH (ABOUT .. 
MINUTES OF CHILIS) AND MOST ARE AVAILABLE 
IN SUPER 8MM AS WELL AS REGULAR 




THE INVISIBLE MAN 



Er aiks ine bandajed rran 



i*^ WHEN DINOSAURS 

-'^-" -^^ J ""LED THE EARTH 




SON OF KONG 





tVine 200' 'oel 16 95 




THE WEREWOLF 







THE UNDEAD 

;iue torin i\i fihoslly. jhast- 




FRANKENSTEIN 
MUST BE DESTROYED 



STRAIT JACKET 




MIGHTY 
JOE VOUNG 




m 



INCREDIBLE 
SHRINKING MAN 



THE CHAMBER 
OF HORRORS 



v^** 




TASTE THE BLOOD 
OF DRACULA 



3l vampiie Ihiillet stars Cniis 



;00' resl Only 16 n5 



DR. CYCLOPS 




THE THING 




THE HUNCHBACK 
OF NOTRE DAME 

Charles Liughlon .'. 




MIDNIGHT AT 

t»^^B THE WAX MUSEUM 




luseum TelMyinK si 




THE BEAST WITH 
FIVE FINGERS 




m 



THE BRIDE OF 
FRANKENSTEIN 




Basil RaWboae 2(W 



1 



HOUSE OF 
FRANKENSTEIN 




FRANKENSTEIN 
MEETS THE WOLFMAN 




m 



The "Original" 
DRACULA 





FRANKENSTEIN'S 
DAUGHTER 




WAS A TEENAGE 
FRANKENSTEIN 





WAS A TEENAGE 
WEREWOLF 




Hi 



THE MUMMY'S 
TOMB 




^S«S 



CREATURE FROM 
THE BLACK LAGDON 




■f 



CREATURE WALKS 
AMONG US 



IMPORTANT' CHECK HERE IF YOU WANT 
LJ REGULAR Smm SUPER Smm 

- THE INVISIBLE MAN (Se.9^| 
J WHEN DINOSAURS RULED THE EARTH <S6.95) 
H SON OF KONG (S6.95I 
J MAN-MAO MONSTER (SS.95I 
J THE WEREWOLF (S6.95) 
3 THE UNDEAD (S5 95) 
:] FRANKENSTEIN MUST BE DESTROYED ISe.95) 
3 STRAIT. JACKET (S6. 95) 
3 MIGHTY JOE YOUNG (S6.95) 
D INCREDIBLE SHRINKING MAN (36.95) 
J THE CHAMBER OF HORRORS (S6.95) 
:i SHE-MONSTER OF THE NIGHT (S6.95) 
D TASTE THE BLOOD OF DRACULA (S6,95) 
H DR. CYCLOPS (S6.95) 
J THE THING (S6.951 
D HUNCHBACK OF NOTRE DAME (S6 95) 
H MIDNIGHT AT THE WAX MUSEUM (S6.95) 
H THE BEAST WITH FIVE FINGERS IS6.95) 



n The -Originjl- FRANKENSTEIN (S6.95) 

I 1 BRIDE OF FRANKENSTEIN ($6.95) 

I I SON OF FRANKENSTEIN IS6.95I 

LI HOUSE OF FRANKENSTEIN (S6 95) 

[ I FRANKENSTEINMEETSTHEWOLFMAN(S6,95) 

I I REVENGE OF FRANKENSTEIN (B/W) (S6,95) 

; ; REVENGEOFFRANKENSTEIK(C0LOR)(S15.9SI 

ilj The -Origmal" DRACULA (S6.95) 

IJ DOOM OF DRACULA (S6.95I 

G MY SON, THE VAMPIRE (S6.95J 

D FRANKENSTEIN'S DAUGHTER (S6.95) 

n I WAS A TEENAGE FRANKENSTEIN (S6.95) 

n I WAS A TEENAGE WEREWOLF (S6.95) 

U The "OriEmal" MUMMY (S6.95) 

D THE MUMMYS TOMB (S6,95) 

n THE MUMMY'S GHOST (S6 95) 

D CREATURE FROM THE BLACK LAGOON (S6.95) 

n REVENGE OF THE CREATURE (S6,95) 

-_ THE CREATURE WALKS AMONG US (S6.95I 



CAPTAIN COMPANY 

P.O. Box 430, Murray Hill Station 

New York, NY. 10016 

Please rush me the lilms indicated for which 1 1 
close S plus 49C postage and handl 

lor each lilm checked. 



MONSTER MOVIE POSW 

FROM HOLLYWOOD'S GOLDEN ERA! 




Gresl lot Monster Fans ate these Amatin FULL COLOR Re- 
productions ol (he ORIGINAL "ONE-SHEET" POSTERS used 
to advertise these CLASSIC FILMS when they were first pre- 
senledl Eacti one a MASTERPIECE ol the Old-Time Poster 
Artist's craltlft biE21i(29 inches m srie, they'll look lerrilic 
on ttie wall at your room and il you own prints ot these mov- 
ies, you can use them to decaiate the outside ot your "The- 
atre" everytime you put on a Show! Only SI. 50 each plus 
50C each tor postage and handling. 



I Please RUSH me the posters in- 
dicated lor which 1 enclose 
S plus 50C postage and 

handling for each one checked. 



CAPTAIN COMPANY 

P 0. BOX 430. Murray Hill Station 

New York, H.I. 10016 





BB SURE TO SeUD FOR THESE BACK ISSUES O'tUMCLB CttCePYS 

PULSATIMG RACKASE OF TERROR TALES.' ^U-( . HURRy UP .' 
THEY'RE ©OlMG U^fl^BLOOP AT A VAMPrRE CONVENTION/' 



DON! WAIT MAIL TH S COUPON TODAY! 
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n 1968 fEMBOOK (S 
D 1969 YEARBOOK IS 
D 1"0 YEARBOOK IS 
□ 1971 ANNUAt IS 
I I 1372 ANrtUAL (S 



CREEPY BACK ISSUE DEPT. 

P.O. Bo» 430 
Murray Hill Slatioi 
New York. N f. It 

NAM£ 
ADDFtESS 



F» F=2^ 1_ ^ ^ LJ E 

THE aESR/S ANO THE 
f?UBSLE..- 



A SOLPIER FRofA SOf^E 
DISTANT FUTURE. UNAWARE 
OF WHAT ONCE WAS A 
PROUD CITY... 




WE'LL RETURN TO THAT PARTICULAR SCENE m A MOMEMT, KIPDIES, ^ 

BUT TC GET THE PROPER . PULSATING PERSPECTH/E ON THiS LITTLE SHOCKER 
WE'LL FIRST HAVE TO LET OUR. MINDS DRIFT BACK TO.,, 



I NiS V\/NP ORIPTS 

I BACK. ..HE K£m£A^B£/?S 
I SEEING THE G/RL 
1 THAT F/RSr TIME... 



^V/' 



THE 



1 THAT ONE THERE' \ 

(>SHE DOESM'T LOOK J 
AT ALL LIKE THE 
OTHER STREET-GIRLS 



^M^. 



^/J^'k, 



SHE LOOKS SAP SAP , 
ANP YET STiE-eA'/ THERE (S '- 
C>£T£RM/f^AT/OfJ IM THOSE 
EVES. „ AS THOUGH SHE HAS 

SOWE PURPOSe FOR 

BEING HERE... Some 

PURPOSE OTHER THAN 



m% 



>geBOPPgB C.OS>^ 



...He REMeMB£f?S B£/N6 GIV£hi HIS 
FIRST SPOOU... 






...Me remembers turning aw av prom the 
Girl for just an instant, anp... 




ART BY TOM SUTTON / STORY BY STEVE SKEATES 



...Hb 

8ANGMG 

ms 

SPOON 



HIS 

HIGH- 

CHAIR 

SC/?£AM/fJQ 
FOf? 
FOOP. 




IVEGOT to GOia4CA'...SEE IF X iTAW *, 
/W£> THAT GIRL AiSAIW .' CANT GET 
HER OUT OF MV M/f^P/ I DON'T 
CARE IF THAT AREA SHE WAS 
IN /S OFF-LIMITS .' 



..Finally, THE GfRL sp£aks. 









/ you NSARd her, 


^ 






( SIR.' SHE POESN'T 


' 






\ tVANT TO GO _^ 






JSf 


y WITH YOU / 1 


:.^ 


^^V 


r*v«4 / y^ws^ 


pl^.^ 










M^^ 


- ^^r'"-', 






iaPi\l^H 




\ '^ .^m 


■R V^^^B^ 




■* -i^p*' 


'^^ J^f*^' 


.'■r 




fs^Sm^^-' 


J 


BKy . J., i 


^^^ff^ 



Ano 3£F0^£ LOMS. 





5TATLER HILTON HOTEL JjRd STREET & 7Th AVE NEW WRK 



If you won't send in 

this coupon, 

shut up 

about the war. 

You, who say all the right things about the war, but won't 
even bother to write your congressman, are prolonging 
the war by your inaction. 
You don't think it will do any good. 
But now there's a real chance it will. 

Now is the time when writing your congressman could make 
a crucial difference. 

The number of them who want to set a definite withdrawal 
date is growing. 

So is the number of congressmen who are sitting on the fence. 
You can push them off. 

They will back an act of disengagement if they feel their constit- 
uencies will back them at home. 

They need to hear from you. They need a pile of evidence on 
their desks that will make them feel they can get re-elected 
even if they speak out. 

It's an incredible notion that after all this, filling out a simple 
coupon and sending it to your congressman could stop the war. 
But just think. It could. 

And if you're not yet old enough to vote, give this to 
someone who is. 

. To: Congressman 

The House of Representatives 
I Washington, D,C. 

Dear Sir 
. I unrierii^nd legislation i% [lending in Cone'ess to end 

I Ihe war in Southeast Asia As i concerned citizen, I urge you 

I Id support this legislation II you do. you will liave my support 

I Sincerely, 



Ill the League o< W 
I W 125lh Slreel, 



